
Can you tell me more about your background – how did 
you get into photography?
I was brought up in a nomadic family and first flew unaccompanied 
at the age of six so travel was always in my blood. My father was a 
keen amateur photographer and his cameras were off limits so of 
course every time he left the house I would pick up his cameras and 
play with them but never shoot any film. Having left school at 16 
I began to travel and ended up in Australia with a camera that my 
father had given me. I did not have the money to process any of the 
film but that was where I started to take photographs. I then went 
to live in Spain and on my return to London, after a period working 
on a building site I began to work as an assistant and at night and 
weekends I worked in an E6 lab. Having saved enough money I 
bought my first Hasselblad and started to take photographs. I 
trained in fashion, advertising and portraiture and then in interiors 
so I had a very diverse start to my career. My first job was a shoot 
for the first issue of British Elle Decoration.

Who has inspired or helped you find your unique style? 
Do you have a favourite genre?
I am self-taught but a photographer called David Tack was influential 
in the way that I see things. I have no favourite genre, I love them all 
and for me it is all about putting 100% into every photograph I take. 
On a commercial front I would say Hotel Photography is the most 
rewarding as you are given the time and resources to take brilliant 
photos. Saying that I worked for years as an editorial photographer 
so I have learnt to work well when under pressure.

What element of your work do you find most rewarding?
I would have to say that the most rewarding part of my work is the 
interaction with the people that I work with and the sheer diversity of 
what I do. I spent a few years shooting coffee table books and it was 
always rewarding after months of work to end up with something solid 
in my hands.

How did this collection of the Arab world come about? What 
draws you to Arabic culture?
Some of the first pictures I took that I really liked were shot in 
the Sinai Desert and I was doing the two things I loved, travel and 
photography. Life in the Sinai at the time was quite hard for the 
Bedouin living there as the tourist industry had only just started 
but among them I found a great tradition of hospitality, even though 
the conditions were sometimes challenging but this is where my 
love for the Arab world began. I continued going to Egypt for years 
but also began to travel in Morocco, Tunisia, Algeria, Syria, Thailand, 
Burma and a raft of other countries. Also in visual terms I am drawn 
to the symmetry and geometric patterns found in the Arab world 
and it is amazing how far this has traveled as you find strong Arabic 
influence in countries as far apart as India and Mexico.
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With images spanning 25 years of your career, what challenges have you faced shooting?
Just about everything you could imagine! I have ended up in some serious scrapes, terrorist attacks 
in India, having all my cameras stolen (twice), floods, earthquakes (twice), cars breaking down in the 
desert, cameras breaking down, camels running off with me on top through minefields, being under 
armed guard in Algeria where I was shooting during the troubles and most recently over friendly tigers 
in Dubai. That however is why I am a location photographer, I enjoy the challenges and I have learnt to 
think on my feet and just concentrate on taking pictures. Of all things the most frustrating thing is not 
being given permission to shoot something I want. A good example is the Water Cistern in El Jadida, I 
visited it whilst shooting a book and even though I had excellent references I was refused permission 
but I persevered and after 2 years I finally got the go ahead and went back and took the shot in the 
exhibition. Looking back it would probably have been easier to pay a bribe on the first visit.

Do you have any particular favourites in the collection? If so, which ones and why?
I love them all for different reasons but for me three stand out, Ouidas Daughters, Darawa Camel Market 
and Achmed’s Tent. They were all taken very early in my career whilst I was travelling with a great friend called 
Nicholas Croucher who lived in the Sinai Desert and took me around to all of these amazing places. In those 
days I was shooting on a 5x4 plate camera and we travelled all over Egypt in a beaten up old Landrover and 
headed off on these amazing adventures. It was one of the most exciting times of my life. Sadly Nicholas died 
and every time I see these images they remind me of him, in fact as I sit and write this I have his portrait on 
my desk. I would also have to say that they are excellent photographs.

Your images of Sheikh Zayed Grand Mosque are striking. Where in the UAE would you 
like to shoot next?
There is so much to shoot in the UAE at the moment and next on my list is the new Louvre in Abu 
Dhabi, I have been told that I will be the first photographer who is allowed to shoot it but the dates 
keep changing so we will have to see. On another level I also work with an historic process called 
Wet Plate Collodion which dates from 1851 and is one of the oldest photographic processes. My 
dream would be to spend a couple of months in the UAE shooting all the 21c architecture with a 19c 
photographic process. 

With such a varied portfolio, how do you approach client 
and personal work differently?
I give 100% to every picture I take and I see no difference between the 
two apart from the fact that when I shoot personal work I can focus 
on what I want. At the moment most of my commercial work is in the 
Middle East/SE Asia and my personal work is the Wet Plate Collodion.

Where do you get your inspiration from? How has your 
style changed creatively over the years?
The one thing that has changed my creative style was getting 
involved in Wet Plate Collodion. This took me back to the dawn of 
photography. I work with a 10x8 plate camera and basically make 
everything myself from scratch, the film to the developer. It is dirty, 
complicated, frustrating and expensive but I absolutely love it! After 
working with the process for a while I also found that my commercial 
work had improved dramatically, probably as I now have a much better 
understanding of how the photographic process works. My inspiration 
comes from within.

You’ve shot in locations all over the world, where would 
you like to visit next?
The question that everyone asks and that I can never answer! There 
are so many places and so little time. The next place on the list is 
Argentina but it’s a long list. India is probably my favourite country of 
all and one day I hope to live there.

What’s in your camera bag at the moment? 
Top of the range Canon equipment, my go to camera at the moment is 
a Canon 5dS and for my personal work a beautiful Kodak Commercial 
B, a lightweight 10x8 camera made of magnesium in the late 1930’s 
which a Dallmeyer 3d, a brass lens from 1879. I have no idea why they 
call it a lightweight though, it weighs a lot.

Can you tell me about your process? Do you have any rules?
Rules are made to be broken.

What piece of equipment could you not live without?
A camera and a tripod and probably now my iPhone but I am embarrassed 
to say that.

What advice would you give to budding amateur 
photographers?
Never give up. At first my pictures were terrible but I shot again and 
again and eventually they got better. Also don't worry too much, its 
meant to be fun!

How would you say social media is changing photography?
A huge question! It is changing it for the better and for me it helps 
take my work to a larger audience. There are some amazing pictures 
being taken by people who are only using an iPhone. At the end of 
the day the equipment is really unimportant. An example is a woman 
called Marina Sersale who with friends has set up something called 
Hikari Creative, check them out on Instagram and if you want a look 
at my crazy life have a look at my Instagram feed which is @mlwindia.
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