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Hushed
With the palette set to soft, interest is focused on 

the elegant details that bring this London home to life.
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This page One of the Collett-Zarzycki-designed cabinets in bronze and steel with a Jean Cocteau painting above. 
Lamp by Charles Saunders has a handmade shade by McWhirter Morris. Opposite page The entrance hall has wall 

lights from Valerie Wade. Large fossil palm frond from Ammonite. 
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This elegant house opening onto a London square 
embraces a pared-back, classic yet contemporary style 
that designer Anthony Collett of Collett-Zarzycki refers 
to as ‘Gustavian’, the version of French neoclassicism 
adopted by the Swedish court in the late 1700s. It is an 

apposite description of this palatially proportioned space, which does 
not scream colour or wealth, but espouses a quiet sophistication.

The mid-19th-century home was until recently five separate 
apartments, and Collett-Zarzycki has reinstated it as a glorious five-
storey mansion. “We respected the external design, such as where the 
windows and floors were positioned, and we kept the original staircase,” 
says Anthony. “But we stripped out the whole interior.” The ‘delicate’ 
part of the reconfiguration, he says, was the installation of a lift  
to serve each floor. “That is a feat in itself – to install such an apparatus, 
making it look as if it had always been there.”

First came the practical demands. The family with three children 
and a nanny wanted bedrooms on the top floor with a sitting room and 
bathroom, and a work and play area with kitchenette. On the second 

floor they requested a master bedroom with double dressing rooms 
and bathrooms. The first floor, with its grand ceiling heights and 
French doors opening to balconies, was to be devoted to family living, 
with an oversized kitchen leading onto a family room. The ground 
floor was to have a grand entrance, opening onto a formal dining area 
and drawing room and bar; and the basement would house a large 
gym, playroom-cum-party room, multi-purpose sports room,  
a large spa with a whirlpool jacuzzi, laundry and utility area.

Collett-Zarzycki’s residential practice embraces architecture, 
interior design, decoration, furniture design and landscaping. In this 
case, Anthony Collett, along with colleagues Silvio Doria and Martina 
Wendl, covered off all aspects of the house’s evolution. 

The house occupies the entire site, usual for this upmarket but 
often gardenless swathe of London, where many residents also have  
a country retreat. So the interiors are everything. The concept for the 
design evolved, Anthony says, “through a lot of conversations, 
analysing where the client’s taste was. As a practice, we are versatile, 
swinging from one thing to another. We don’t just roll it out.”

This page, left Large sliding doors with bevelled glass panels separate the hall from the drawing room and formal dining room which can be opened to create one large space. 
The Collett-Zarzycki-designed two-seater slipper chairs have sycamore backs with a 1930s-inspired lattice motif. Rug by FJ Hakimian. Stools by L&B. The staircase is original. 

The window seat on the landing accommodates a radiator underneath. Outside the window is a Collett-Zarzycki-designed trellis balcony that is cantilevered from the back of 
the building, and has a large mirror that reflects the window. The balcony and planting were designed to obscure an ugly view. Opposite page The breakfast area has a table 

from Lamberty with Plexi-Craft chairs. In the family room, the built-in bookcase unit in ripple sycamore conceals a television. The corner sofa is by Kingcome.
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This page A recessed central niche with a display cabinet is the focal point of the drawing room. The grille above the niche provides a decorative solution to incorporating 
airconditioning into the house. The wall lights were designed by Collett-Zarzycki as part of the handmade silver-leafed mirror panels. The two cabinets on either side of the 

niche were also designed by Collett-Zarzycki in a bronze and steel finish. Sofa by Kingcome in Bruno Triplet ‘New Dawn’ fabric. Coffee and side tables from Lamberty. 
Opposite page The formal dining room is off the entrance hall. The panelling incorporates a patterned woven-linen damask by Abbott & Boyd. The table is a 1940s ripple 
sycamore design by Tommi Parzinger, with chairs by Collett-Zarzycki in Edelman Leather. The cabinet under the window is a Collett-Zarzycki design made by Joe Dixon.  

The painted floor cloth was designed and painted by Fiona Gallagher. The pendant was made from reclaimed 1960s glass from a chandelier by Barovier & Toso.



“It has light from three sides and is a very joyful house, positioned
  as it is in Chelsea, which is vibrant and busy at weekends.”



S P E E D  R E A D
» These owners engaged Anthony Collett of Collett-Zarzycki to turn a collection of 
apartments in a mid-19th-century building in London into a family home. » Practical 
demands included bedrooms for the three children and nanny, as well as work and play 
areas, a spa and gym, and formal and informal living rooms. » The original staircase was 
retained as were the tall windows and architraves which were complemented by extensive 
wall panelling. » The designer employed a muted palette for the pared-back Gustavian-
style interiors, fashioning many of the pieces himself to achieve the desired elegant effect.

“I don’t design things because of some sort  
of ego trip. It’s because I want something of  

a particular size, or a particular look.” 
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This page, from left The dressing room has etched hand-silvered mirror panels in the doors made by artist Paul Clifford. The ensuite has a Collett-Zarzycki-designed vanity 
unit. The bed in the master bedroom is recessed into a niche. A pop-up television is housed in a vellum and silver leaf console by Collett-Zarzycki at the foot of the bed. 

Opposite page In the breakfast area is a leather sofa, armchair and bar stools all by Collett-Zarzycki. The kitchen is to the right behind the white Corian island unit.

The house has a number of distinctly English elements. “We used 
a lot of panelling by the joiners John Spencer who do the most 
immaculate joinery. We developed a technique for treating oak 
whereby we bleached the oak, stained it grey and then limed it. So the 
panelling has a driftwood feel about it, but is elegantly detailed in  
a simple way. It’s also a fully airconditioned house, and that system is 
delicately integrated into the structure, which is complicated – to get 
the airconditioning to not look brutal in a panelled room.”

Anthony describes the muted, unshowy style of the house as 
‘homogeneous’. “There’s a flow of atmosphere,” he says. “This is a very 
cool, elegant and sophisticated house – just like its owners. It has light 
from three sides, and is a very joyful house, positioned as it is in 
Chelsea, which is vibrant and busy at weekends.”

Anthony has continued the Englishness of the facade, windows 
and architraves by covering the interiors in a generous amount of 
panelling and skirting. The interiors also exude a calm internationalism. 
A large proportion of the furnishings have been designed by Collett- 
Zarzycki for myriad reasons – whether to fit a space, solve a design 

conundrum or simply to respond with exactitude to the client’s 
request. If a chair turned its back on the viewer, it was given a beautiful, 
1930s-style latticing. Instead of a small-boned ‘cutesy’ kitchen, the 
designers chose a wall of bespoke mirrors in the kitchen, which does 
not quite touch the ceiling, thereby deliberately installing a ‘foreign’ 
element into the classic shell. “My favourite room is this family room 
and kitchen. I love the volume and the light, and the success of the 
glass edged in stainless steel,” says Anthony.

Other Collett-Zarzycki compositions include the Georgian-style 
sandstone fireplace, the 1960s chandelier and numerous sofas, 
bathroom units and cabinets. “I don’t design things because of some 
sort of ego trip,” insists Tony. “It’s because I want something of  
a particular size, or a particular look. 

“Actually,” he says, “it’s more economical to make something, 
because the client gets it at the price it’s made at. There’s no shop, 
wholesaler, retailer, or mark-up. Our kitchens are less expensive than 
buying a top-end kitchen. And it’s all custom made.”   

For more go to collett-zarzycki.com.


